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Buk let's take a few

sheps back. Say you're
eaﬁlier in the process Vou've "?*’ even sure '
actually imtevesting, Wopy

of inveshigating an idea 7 :
and you just have a 0 you figure thak owk?

bunch of stuff you've
been able +o gather. Vou

don't know what the
heck # will tum am.f

Rob Rosenthal got his focus semtence from a

book by Tod Maffin. But he's wmade it his own.
i

\l‘e‘ah, the focus sentence is,
Sowmeone does something
because but

H you can't fill in +tho
. + se blanks
e:pecna“\( ‘\"12“ but” part, well ‘HICM’\{OM
ave to say, "Okay, what do | haye?”

Rob Rosenthal at the
Transom Workshop
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The focus sentence:

A chavacter " wotio

Doing some*hing. ""}%
Somebody does something
because

but
A challenge

59 Yo overcome.
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| wmean, | wish
we had sowmething
as coherent as a
focus sentence.

But insha.d! ax TAL, we ewmploy the wmuch
cruder ‘hechmque of all jusk sitting around in

the inkeresting park of the story is.
A

v .and this is the part wheve l
[ felt wyself thinking about like,
what am | having for dinner.” <
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Tk a room avguing with each other about what

X
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The kinds of
comments that we
wake ave, "This is

the part where |
felt veally excited
" and engaged...”

is really veally imgor&au&.

N\

[Noh'cing when you're boved

Noticing you're
bored, that's
the flipside of
noticing you've
interested.

i weans that sowmething in the story
isnt happening in the right way.

OK, so that's a very good point:
even if you have a solid gcus
sentence that ells you your waterial

Yakes the forw of a story...

The focus
sewrence won't Yell
you, is # a story

worth doing?

(" Which is prety |
imporitant if you
inrend to spend a
big chunk of fime

on #, and even wovre

so if you eXPeci' an

audience o want to
do the same.

_J

veaches that standard?

—___1

How do you know if a s-\'or\(J
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[ wank 4o find the thing ﬂ
The part that | need 4o know where, pull; you in and ] —_ ]

is, what's the ent i
"-’H:Z ;:-or\f n\-h:\-"': -t:z‘::ook_m you can't 2ot lisken 4o ., e
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You hear winute one,
and +hen you can’t ¢
wiss winute fwo., 5‘
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The hook can But at a deeper level, the hook
‘ be li:'rzra"\( a _'}r“*. gets ak an essenhial quesh'om What's
mkerview momec*——m tm@ about your story?
vadio parlance, "great
+are"—- that you
put at the beginning
of the story. Ws a
woment that hints at
the "but” in the focus

Sljenhmce , that starks
o gek you intrigued.
gery Y w

Vou simple Yell someone

I've developed a )
wathemahical fest 4o a'bou+ the sfor\f ekl
tell whekher you're df:mg, adhering to a very
on +he right tvack. shvick formula: “'w doing a

skory about X. And what's
intevesting about it is \N.”
-

/;

Ws important, Alex says, that you do this out
loud, +o a real person.
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I'm doing a story about X,
And what's interesting about it is Y ey

d up with : e, .

r—sli.;‘:rbf.:g |‘i‘lfe N ™ Wil i, 'llj\inl\lllhmllu |i|l\\ s-e.(.;::fi m++""::e ‘” 1 \ m_) )i
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‘ Pavid Kestenbaum, |

\| Planet Mmeg
N\

) | was doing a piece on
(L Jewail encryphion recently Y AR

and you see... there # is—
no focus, "About encryption.”

But | realized when
| Was owt on wy
first intevview,

| that even the high-
Yech advocates of
encryphion don't use
# that often. And
that became the
focus of the story.

—

| guess | started with
some vague idea that

# was kind of silly for
people 4o complain abour
the government reading
their email when there
was a solubion at hand.

H furms out that even though the Center for Pewocracy [ A story that is just
|"about” something isn't
a story, #'s a Yopic.

and Tecl'molog\’ encourages Feople ‘o use encryphion and
has fought %o gek it put in commercial products, wost of
the people in the organization do not use ...
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Ah, the “+opic." Universal disdain




Those sentences 9ve you high_
on stories that have all +€,Q+P::;Ta5¢ 9auy
[

So those |Htle thewm. But the truly awes, Joody, Pleg

es do : . s e Sl o S in
sentenc * with any stony is not i, the pitch. . '-:H- ha'PPQHg
m‘erges,
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Vou wmean, no formula can

ensure your story goes frow [#°
good Yo great. | get that.

— And then, l Want to hear some veason o that
Clearly, l'wa looking story Yo exist. i needs +o say sowmething back 4,
*o be surprised. the ewhire universe, or back to we in wy life,
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(':()g =7\ =" | filters are, can \hg "—///"/4 =7
Vl; /L-.\)\\ ( you Yell we a

) 0 ////,g‘.\\\\\\ & veally compelling N\
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.«.some really

big idea...

N navvakhive set of /((’\/ \\\ @

A
2 ‘\Nk\.“\ vents. .. /
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ne,
//4; Veah. So waybe my
/] sewtence would be... F= S~

g sting to every sing

le person
g on the face of the
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